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WHAT IT'S ALL ABOUT

This littla publication appears
for only one reason: the enor
mous amount of MNew Music
activity cccurring in Melbourne.
During the last few months at
least 40 events dealing with
contEmporary composition/
performance have taken place.
FPredictably, most of thess have
been completely ignored by the
local press and those few which
have received notice have been
treated at best with condescen-
gion or non-comprehension. Al
though there iz an improvement
in this at the moment, it is prob-
ably safe to assume that the
nature of the Awustalian mass
media will eventually assert itself
over efforts to work within it,
leaving, as before, the brond mass
of fine, strong work being done
in isclation.

As a result of this it cccurred
to & number of us that it was
necessary to produce our own
documentation and it must be
stressed that we firmly intend to
keep this newspaper going only so
long as there is enough activity
to sustain it,

That thiz issue has confined its
attention to Melbouwrne i5 not to
be construed as intentional paro-

chialism. It iz intended that from
the next issue information from
other States will be included.

Included in this issue is a listing
of past events which is most
certainly not complete. For the
items that have been omitted
through ignorance, the appro-
priate forgivenesses are sought.
This list is included to scknow-
ledge the existence of these events
and fo extend a “well-done"

to the performers and composers
for having produced so much.

i will be a policy to present
in each future bi-monthly issue;
* Feviews
= 3 list of upcoming events
» thie odd serious article
* a centre fold of a current
score by a local composer.
{Playboy and Clec eat your
hearts out!)

We feel justifiably prowd to
present Hon Nagorcka's “Atom
Bomb™ in this issue. Ron reports
that this hour long work is the
first part of a trilogy which will
form a community opera for
untrained performers.

Another feature we introduce
here is (to use a borrowed term)
self-criticism. We hope to present
writings by people about events
they have put on in which they
critically assess the extent of their
own success or failure. With
people talking freely about their
own work perhaps much of the
nauseating aroma that has accum-
ulated around criticism would
vanish and we might have a forum
for honest artistic dialogue.

Warren Burt
Leg Gilhert

THIS ISSUE HAS BEEN FUNDED BY THE LA TROBE UNION ACTIVITIES COMMITTEE
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.., the human essence is no
abgtraction inherent i each for
any ) single individual. M its reality

it ia the emgemble of human
relgtions ™ -
I I N —Karl Marx (1)
I III Il . * . . . mere purposive ration-
ality, unaided by such phenomeng
; @ art, refigion, dream and the like,
i# necessaridly pathogenle and deos-
fructive of life; and its virvlence
springs specifically from the cir-
cumstance that life depends on
interlocking circuits of contin-
gency, while consciousness can see
- B rp only such ghort arcs of such cir-
ciiifs as human purpose may
dﬁ‘ﬂ'{!‘.t_ 11}
—Giregory Bateson (2)
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“In todoy's corsumer-orieniad
melety, # 0 generolly assumed
that the creation of good music
FEQEITEE the following thrie Pl

(&) expensive aeousia: andior

electronie ingruments

{bi o lorge amound of musios!

P i,

() amoudience

I is owr bediel af the CHOMC
thal good muric depends solely
on imaginative people wsing ony
aricnl  production/manipicdation
rexurces arailable to them, ™

—aarhy stalement from the
Cliften HIl Community
Musie Cendre.

ouwisel that 1 the co-ordinaior
rakbier than director of the
Clifton Hill Commuonity Masie

Conirs (CHCMC). What follows iz
my viow of the cenire in & wider
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Romantic bourgenis copcepls
are even more evident in competl
tive music relying on rhythebe
el  hammonle  gmmickry  to
atiract " commarcisl audience.
Bock music cannob clabm o be
revalutionary no matier what its
M—Iﬂl‘lﬂi‘tn;‘buﬂmﬂ
A prime example cultarml
imperialism. Rovolutionsry ideals
are po excuse for muosioal and
social nalvete.

Mow f (like Comelins Cardew

and others) we focus on short
iraine of casusslity which it @

content, tum irslitional instre-

mum.mmmmz
in order to correct identifiable

amd we do liile or nmothing fo
counter the allenation aed oppoes-
son; wo may very well compound
it. In fwct, we may even deny ari
ﬂy&ur “ietn  AFpoEive  Fallon-

b today's major tool of oppres
o (5]
'I'i'l';u:t-lhunhlnlmwhm
we asserl ite power within, rather
‘thamn :rmpnnplt‘l Hives. And to

prodest @ art in Lo da the
Intter rather the former, The task
s mather to thes imhierend

erealive Mnpulio in everybody amd
to ssseri the esentially communal
nature of that fmpuilse,

It should be moted that the
siatenant from the CHCMC quot.
ed above confaing:

— & politics] viewpoint
= an altack on bounpeols ses-

thetics

— a blast at academin

— implied criticism of high tech-
mology and the copcert-hall

= an aitack on the mystificd and

ive™ gesihetic use of the

word “good”,
However, the positive invitation

to music-making which ands the

glalement s 8 constrociive coun-
ter to s negative assertions. (8}

It is both undeniable =nd
imezplicabls that men need to sing
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expertly i& Lo make a profourd

statemont. To not do so
i to short-circuit social process.
s B0 mocept nihilism. Therefone
we musd, (Tl

After m year of much Enastm-
tion and excitement, thoss nval-
ved atb ihe CHOMC can claim io
have been soccossful in schinving

vighbe music to & remsonably
smallfarge  group  of people
from varsd calium] and ndell-
ectunl backgrounds
— the provision of & context for
mubeal conviviality ootside the
elitist conviviality of the avant-

garde

— the provision of opportunities
Mmmnhn of music
within Hs wider culivral ocon-
text = within the “sircuits of
conlingency™ to which & pro-
peerdy belongs.

RonNogoreka = |

Noles:

(1) From the "Theses on Fever-
bach™ The “or any' B my
addition. However, | inagine
the original German o have
this senis,

(2} Stepe Toward an Ecolgy of
Mind, . Bateson. Faladin
118, Froim &6

(3) Ses especially The Theory of

(4) Consider the similarities In

(6} a& exhibited by the Sovied
. ":Jdmrmpl- mt;-—'
Ef-EME
Hrudh:{.ra.ﬂu‘-rﬂluhr-
Sweden, “socinl democraciea™
ard wll hhunﬂyﬂﬁllliﬂ:

REevolution ks, after
, & matter of continuing

dinlectic — the glorification
of Mao Ter Tung is o denial
of his phil y, Bo watch-
Tull far the intwi trap!

(6] Unless of course an invitation
be involvement is seen a8
threstering! Anclber circuit,

(T} With apologes to Chris Mann
for overi borrowing of lin-
guisgic style.
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EVA & WARREN AT STOREY
HALL: they made it this time

Warren Burt & Eva Karczag

June 10. 9am -9 pm,

Lower Storev Hall, EMIT.

Dance: Eva Karczag with assis-
tance from Libby Dempster and
Nanette Hassall,

Music: Written by Warmen Burt
with =ssistance from Anton
Bruckner, Claude Debuszy, Joel
Adabe, Charles Parker, John Birks
Gillespie, Howard Skempton, Les
Gilbert and playved by Warren
Burt “with assistance from John
Crawford, Hoger Anderson, Bill
Fontana, Les Gilbert.

Dutside Storey Hall  heavy
doors creak as the homegoers
prepare to brave the Friday night
rush hour in the rain, Trams send
their rumblings into the room just
as they do at the Symphony
Concerts at the Town Hall pro-
viding Melburnians with an inex-
plicable sense of security. Some-
times the people in a hurry stop

gt the door and look in while they
put on their coats or unfurl their
umbrallas,

Ingide Eva and Warren are
laying to rest the sun above the
masonry and greyness  with, of
all things, a tape-delaved chord
organ raga. And the people laid
out around the hall’s perimeter
are oblivious to the heavy stream
of traffic only a couple of brick
wallz away.

Eight hours down and four to
go. A strange taste in the mouth
and a buzzing in the head atin-
butable to this twelve hours of
dance and music, sometimes in
that order, sometimes not.

The music for the day: Warren
playing that old tear-jerker
Howard Skempton to perfection
with a stumblebum technigue; a
dazzling 45 minute display of live
electronic manipulation; “Night in
Tunisia" on piano, clarinet and
pianc eccordian, together with

many other bite of Burtaphenalia
including & Bruckner loop piece!
and a never to be repeated fying
piano accordian piece,

The dance: Eva weaving
enchantment through space. Her
movement is successful because
she recognises the inherent har-
mony of complying with gravity's
pull on the limbs, Often in her
rolling dances the floor falls away
from under her and she is left
floating. Het economical grace
Aows, Her movements seem Bo
have no beginning and no end.
Gestures melt in a continuous
flow of motion.

Thiz improbable marathon was
successful in many  particularly
magical ways. Mainly it was
because both Warren's music and
Eva's dancing are rooted in
reality, with the conseguence
that there are no limitations.

Les Gilhert,
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STANDING WAVE
SOUND SCULPTURE

BILL FONTANA

“a demonstration of howdifferent frequencies
have distinct physical dimensions ”

The term “Soumd Sculphoe'™
may creals the expectatbon of
vimially besutiful objects that also
enaks besutifal sounds. Essentially
many musical imstraments from
variois cullures can bo described
im this way.

My use of the terms “Bound
Sciglpbure™ refers not to tangibles
phiysical ohjects but Lo tangible
physical 'spacial relatiopships be-
tworn sounds. The most obviowus
example of thisl & the “Standing
Wave Sculpture® | had set-up |n
the BLAMLT. Gallery tast May s
part of o Sound Seulplure exhibit.

This Standing Weve Sculpturs
Is based upen the extracrdinery
acoustical of pure sise
waved, A gine wave is the simplest
of all sounds In that B i a
ﬁ'ﬂutrn:jrmhhnu}mmunb.lg
ally it con be represented:

with the cresls representing loud
ﬁmu ard the troughs sofi spots
ken n sine wave from between
40 cylces por secoedd and abouwt
500 eyclon per second |s played in
an  environment heviag scund
reflections (a normal room) the
reflecting sine wave s distributed
throughout the room according to
a whole speciram of possible
Pluase relationships (two extrems
possihilities beking reinforcement
whien Lthe crests colpclde and are
sl to be in phase or cancellation
when the crest i out of phase
with the twough). Thus when
walking through this room the
§ine  ‘wave —  petiing
lowder of softer = thess changes
giving the sound what scem to be
physical dimensions, An inberest-
ing experiment to conduct with a
single sine wave is to find a sibent
pecket in the room and remain in
it motionless while another person
changes the frequancy of the sine
wave slightly and then returrs to
the arginal frequency. When the
original  frequency returme  the
ﬁﬁjﬁ:ﬂtﬂ also returns and as
uency |8 changed oo will

have the mm;l-m:llwrhu pockat
mn'.'m: past. This experiment is a
good demopstration of how differ-

onit frequencies have distincl phy-
sical dimenibons,

In the Standing Wavo Sculpturs
that was set-up af H.M.LT., [our
different frequenties were wsed
simubtansously (ssch nmr having
its own dimensions). A deliberaie

effort was made in the tuning of
thessn mine waves to nvodd her-

monic relationships that woaikd

causs them b0 Interact with each
other. As much as possshie they
were  four  phyaleally/spacially
indepondent standing waves,

Ome varlation which | st times
mdded o the BStanding Wowe
wpmwhhntipnmh
tape recorder with a
gine wave thal was slightly ot tll

tuni with the highost frequency;

Ezanding Wave (50 a8 to make slow
beats with i) be mobile in the
space., e would think that with
both of these frequencies belng
constant that the beals would also

be constant. Amaringly emnough
the beals would change as the
portable sine wave travelled in
space. This the in beats
{(actually a change [n plich per-
oeivedl as a rhythmical pheno-
menon) became a definilion of
motion imteracting with a parthou-
lar scoustic enviromment.

At the conclusion of the
axhibit at EM.LT. it wemed the
next sbep B o explore manipuls:
ting standing waves with motion.
Mot with motion of the listemer
= much & the physicsl motlon
of the lowdspeakers themselves.
Al a concert [ gave at the Clifton
Hill Community Music Centre lasi
Juné a first atbempt ot this was
done with small kand held loud-
ipeakers. This worked so well
that my next Standing Wawe
Bculpture will involve an electro
mechanical  system  mobilizing
sbout 8 small wide range loud-
speakers in a way that can be

controlled, With any
hick this will be resdy sasly e
WET,

Bill Fontana
June 15th, 1977 — Swdney.

1Besides the sculptural proper-
Lies of zime waves described here
my pressat work @8 concermed
with two other types of sound
sculpiure;

a) sound sculptures made from
extraciing formal refationships be-
tween sounds a3 they are located
i a oefurally cocurring sownd
enlronmsend, b, my Kimbil
Wherf or Royal Parsde Sound
Sculplure With Resonators,

bjcomposed plecss that have an
long time struc
ture that explore disiributing
musical instrumasnts cver & large
Epacial area, je. musc for Hend-
hﬂhwmﬂhﬂﬂinrﬂinﬂmp.
Undithed work I-:rtﬂlmu.u:h:
lobby, Horizon
Large Wind Ensemble, hnpuﬂd
Boat Whistlse Event for ﬂa-dm:.r
Harbour efc .
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On April 18th this year RMIT
Upion took a definfte stand
towanls “The Arts' and began s
programme entitled “THE EX-
CHANGE'™, It seemed sell-evident
that an finstibution cowering T4
ncres with 8 popalation of 13,000
representod a Enirly heavy rospos-
sibility and that they deserved
something  betder than hobby
classes pnd artists ot in acade-

- IMAA,

The main thrust then behind
the programme was “to provide
the EMIT commumnily with access

"o the creative process,” A con-
tinuing programme was to be
altempled with a constanl isler-
change. of bdeas mnd personnel.
Confrordaticn backed uwp by more
formal types of evenls and exhi-
bitions seemod e way of “open-
ing up™ RMIT.

The first group of artits “The
Dance Exchange™ plas 0BT,
Bill Fonfana amd writer, Bimon
Hopkinsn wers chosen very cins-
fully, Russoll Dumas, MNanefls
Hussall, Simon Hopkirson bad all
laken parl in & compaositional
workshop al La Trobe in Decem-
ber 6. During this brief encoun-
ter they realiced that althotgh
each artisi wes working in a
dilferent dissipline thenr idess
embraced o similer mttituds — &
dletire o use everyday Slusticns,
space, environment as an inspin-
tion for their work,

CONFRONTATION: the desire
to up-tum people's preconosived
iens; 4o moke one look st some-
thing in a sightly different way;

ton cheer day o day
cxistopos ot IT b in April
with a Dance Semap plece,
Thi nrtists signalled messages from
cerfain vaniage points in and
around campus amd out Bk
]E'nnhiln-:rﬂh:inmfmu Btrects.
'pople whio anly previeushy
gaziad at eye-level on tholr way to
“the Cafl™ were suddenly nudged
and told to look up or out on to
the strest — amd there wers
peaple dereing!

Bill Fontana followed on cue
&nd #et up o drect music stand
Bowen . Resonators  were
placed in lnrge botiles; ses-shells:
tubing and by ware |sivitad
to ksten to the soards (MUSIC!).
‘The fact that one girl thought she
wns having a hearing test rein-
foreed Bill's belicl “that so many
peaple miss sut on the beauty
thal sirfrounds them |n terms of
natural sounds.” Bill in befween
preparing tapes for performsncs
use wilh the other arists worked
towards & 10 dey exhibition of

NEW MUBIC NEWSPFAFER

recopdings and sound seulplures in
EMIT Gallery. A measure of the
success of this exhibion s that
e has been invited to do a three
week exhibition af The Natiomsl
Gallery next year kn sddition to
mumerous invitations fram Eduecs-
tional Instilutions.

With the help of Wamren Burt
the first phass of “The Exchange™
ended with a 12 hour piece in
RMIT Gallery.

Donra Freaoes

AUG=8ETT

X
TH

EXCHANGE

Bimon Hopkinson meanwhile
extended the process with care-
fully contralled Hft-pleess oul.
minating in & not too subtbe (hut

greal  [in) champagne Brunch,
Simon whe enjoys working in an
“open-ended"  sStuation amd has
agread Lo be the comtinging link
in "The Exchange"™ b méerrily

continaing his interest of placing
two different realitios topether.
A few wooks ago af 8 am in a
cool 3% he was the host for a
dininer for 4, catered for my
Maxims of South Yarea in & vacant
gpot along Swanslon Strest which
HMIT ksd ho would be tha
dite of Union Houe, :
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The standing waves carve the
room  into  many new sub-
divisions. The following is a series
of suggestions by which to explore
the space.

. o« Stand at the edge of the
space . . . move slowly forward
passing through the channels of
gound . . . can you find a silent
space . . . find a channel of low
sound.

NEW MUSIC NEWSPAPER
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standing wave

. « &xplore the dimensions of
this channel — up and down as in
a corridor.

find the borders of a
channel of higher pitch . . . rock
gently in and out of the channel
of sound.

. . - sometimes new channels
exist below you . . ., close to the
floor . . . find one such area . . .
git or lie there for a time listening

. softly sing to yourself with
the sound.

. « . ¥ou can change the spaces
in the room by moving (& singing)
. . . un through the space carrving
the note with you . . . fall back
gently into the floor in the same
place you were lying . . . continue
running and falling until you have
changed that space.

... jumping will bring you into
new spatial dimensions that lie
above you.

Nanette Hagaall,
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VICTORIAN
STATE OPERA

at grant street felix and george

Viclorian Siate Opem

dune 1- -3, B.15 pm.
Girant 5t Theatre.

“Sex Doll” written by Walber

Fon. e bl
time Htﬂ'.tyr. Pauline Ashleigh,

with orchestra conducted by Mark
Foster. I

Melbourne this year has seen
quiite a wvarlety of Contemporary
Music concerts and, with them, a
number of exciting new works by
tocal Buch  wctivity
--I.ll, In e BENSR, encOUurnge o
preater culisral awareness, in an

finally get together

“Gax Doll™, scored for mdmae,
glide show and small chamber
archesirs, was writlen as an indict-
ment of our materialistic, “dis-
posable™ society, The doll, itself,
while not Incking in importance,
nevertheless only one of the
numerous concerms Haupt throws
up at ws. The performance at
Grani Street seemed fo miss this
point entirely, concentrating on
ihe sexual ot the expense
of the philogophic and the socinl
— bath of which are of equal force
in the composition, The s of
low partitioning in the stage area

L have more sathfactorly
artlculated those events not relats
ing to the sexual, This idea might’
then have given greatsr effeci o
the philosophic nature of the
slides, rather than a very confusing
and often hadricrous, relationship,
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Richard Ddvsll, never at home
in &

a traditional,
procisely  beaten tiee signature:
i wae, in fact;, a geaphic work,
ared demanded those elemonts of

rew  works —
explicit nitructions (a plancla not
pianc was called for) were simply
i v b the delriment of
“Gex Dol 's" dramatic integrity.

One thing for whickh the Vie
toria State Opers are to be

iho composer's 2, “Mo™ el
Bires “the best™ of two muosscs,
that of Vivaldi and that of the
Australinn comic Koy Renc's own
:?nt-ﬂr?m When one -- the
ivaldi — I8 winl as accompani-
migt for the other — miuasio of the
twenties — the resalt |5 serie, but
enlightening at the same timo,

Pivotal among the stage props
l# & coffin (contre stage), from
which the sslo performer extracls
& number of items, esch of which
represent an aspect of his past. At
certain frightening moments, Mo
recoils at the sight of this coffin,
and retreats o his life's work
mnd mesning = entertaining the
people.

mhu? !Iil:llnl be pald to the
ingenuity of Geosge Dreyfus, who
unpshamedly selected extmcts —
complately intact — from Viabdi's
“L'Estro  Armonico”™, and del-
cately fitted them to sisch songs ns.
“Undegneath The Archos”, The
conductor, Richard Divall, did an
excellent job on this one, now
working in his own ebemend,

MA word should b= gaid about
“Mo”, mot s it wes actually
daged, but as it could have been,
arsl indeed was supposed o be,
stagiedd, To provide & contrast to
the simging, the composer ori
girally wrote in & solo orchestral
section, allowing the main charss
Ler b0 converse with, or simply
look s, the audience for the
duration. Abso part of the scorg
was b backstage brass band playing
at cross purposes with the prin.
cipal “Baroque™ ensemble, The
spainl interest  this might have
m;‘ befl out of the Y80

m, again  such
naglect should be deplored,

MEW MUSIC NEWSPAPER

The final work on the progmam
= Felix Werder's “Agnmemnon®™
was the most successful of the
night, particularly in its sufained
dramatic tension, amd the fine
quality of the scoring. Mention
ghoukl be made of the com-
poser's advanosd sense of theairi-
cal space, the wivid costuming
omployed, and of the imnowmiion
= |n this country, al least — of
hawing the actom mime the wonds
fung above and asound the stage
by the eolo vocalists. Mark
Foster’s intelfigent direction of
the Melbourne Composers Ensem-
bl (no strengers to New Musich
eiqually asisted in evoking the
sombre, tmeless sbmosphere of
Oreck Tragedy.,

In discusing the piece, Felix
Werder refers to the universal
quality of the Acschylus Oresteis
trilogy, which bas inspired him to
do 0 compleie setiting of it In a
time whon many writers find i¢
difficult to  address  Lhemsclves
creatively to o lasge audience,
such an approach was amply
commended by the tumiliucus
applnuse received by his “Aga-
B

The Contemporary Music pro-
grarm offered by the Victorian
Btate Opera, a8 part of its 1977
concurt sories, carried with it both
a light of hope and a dire wam-
ing. If nitendances st New Music
Concerts continue to¢ run ot this
high level we, ns an sutopcmenus
culture, can only benefit. [f,
howeme, nsufficient efforl s
made hnh:r:: the ressanch and the
interpretation, especially of new
E:Jdm.tuﬂ' hmruharnuﬂh o

TEAY as rapkdly
lorfeited. i

Robin Terse

D.Z.0.

Dieuteche Zupforchester with

Siegfried Behrend,

July 16--24. 8.15 pm.
Robert Bleskwood Hall,
Monash Unbversity,

Melbourne enjoyed hosting the
Deutscis Zupforchester by turm-
ing ol packed houses to the three
concerts during the wesek July
16th—24. Binglried Behrend's
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dynamism was o major fector In
ﬂm-\'i:]i.n‘ Australia’s only Mando-

n Orehesira with the opporiunity
of working side by side with its
German counterpart.

The Blackwood Hall offersd an
exceliont neoustic environment Tor
the plucked timbres rovealing
great subilety of dynamic contrast
and orchestmtion but abso some
problems in integrating the cos-
tinuo mnd the resd of the orches:
tr. The program renging from
Vivakli to Logothetis sampled the
repertoire’s  great  divemity  in
terims of style and quality, Michas]
Troster, mandolin - prowed
inadequate as the besder in the
two Vivakli concerts, the G major
for 2 mandoling and the C
for solo mandelin. His youthful
inexperience  also  showed
Carulli's Concertine in A major
for sobo guitar.

The erchestrn soomd more at
home with thw ‘Flute Concerio in
¢ major” by Baston, d the
recarder  player’s  Inabllity  to
E‘_I‘_J-I':u in the movement or

out any sublleties in the
work. The folk-like character of
Rudolph  Lucks  “Munchen
Residonamusik’ was mone musical
with Bebresd's lesutiful  hand
gestures simplifying the architec.
trndo nature of his interpretation,
Without a doubt, the highlights of
the copcerts were the two modemn
works, ‘Multiple Miusic" by Wesner
Helder 1975 and the othelis
piece ‘Styx’ 1968, both of which
W fally compossd for them
m idur mu divides the
eifra inio groups which
were intelligently coopdinated by
e
antity i in
fine style,

Even betler, was Behrend's
1.I'H.E|:ﬂ'\d.lt5u-n of 'Styx" with iis
post Penderecki — Ligoti textures
of slowly moving drones estab.
Hshed by busy repeated figures
converging amd separsting owver
clearly deflned time periods, This
imaginative pesformance of a

Ros Bardf

e i—
Listen o * "', Thurs-
day nights 83010 on 3CR for



PAGE TWELVE

HEW MUSIC NEWSFAPER

AUG--SEFT

OUT AND ABOUT

OR HITTING THE HIGH SPOTS

AROUND THE TOWN WITH AN
AADVENTUROUS AARDVARK

.« - MELBOUENE COMCERT
DIARY — & reflection =—
NOTE: this i a personal diary,
e should mot I gny clrcum-

MARCH: Noi a month back
from the States, and the sesson
has begun already. My head was
just mbout blown away by the
amazingly sensitive playing of Fhil
Trelowr (drums) and Dure Darn
(percussion) who played  with
David Tolley {synthesizers) ot the
Musicians Club tonight, Despits
L hostile wibes of the sudisnco
{what do vou sxpect from that
bastion of the Status Qua?), they
played magnificently. David's
plaving was indesd a pleasure,
mefreshimgly free from the usual
syathosokl cliches, bt Phil and
Dure soble the show, 've mever
heard bolls and trap sefs sound so
electronic or wmobtrusive before,
thie, 390m they T be ralky tit

, B t -
thren  performens  making one
sound — whal could be sweeter

Lse tape recorders [afled again
topight in the performance of
Tridram's Carys Naroiesus, at
Melba Hall. 1 think that's ope
reason | love the plece so much —
s baiflk in dissster pn’n-urﬂ.-i.ul-
Tristraen says thal i adequate
g oy B
properly. May w3, but at
moment 'm  charmed by this
unwicldy techno-monster that is
wotunlly s beguiling Httde plece for

flista — b jast has an anwiidlen
for o disasier movie in it.
that's all . . . . . also Beard Tris®

Romantike Interioes for  violin,
cello and tape. Quile a nice pisce
really, From the slectronics polet
of ¥iew, "he's really defined one

of working with the Systhi
1 it thal apme . . . How good

APRIL: Bobk Morn's Elegand
dourney done by the Yictoran
Time Machins ionists at
Clrant Street. Wowl

Pl b
the concert, but hesrd o tape
later, of Richard Meale's frnlériors’
Exteriors perfornsed by Cicsham
Hair, Laurie Whiffen, and perous-
soniss from the Victorian Time
Machine, diFected by Richard
Hames. Electrifying! And when
wou oonsider they put this come
plex post-Boubse seare together in
less tham a weel, the mind boggles

performed electronics with
Chris Manp's vobse st La Mama
lnst weok = we calbed it Synfactic
Swifches, and it tarsed out to be
ihe sweetest little mssical this sile
of [has Kopital Pretty good far
what {om my part, anyway)

darted oul oy @ semppy rp-off

of Dunp, Tedor, di Marinis and
various other friemds who would
glenfully sirangbe me If they knew
keow 1 was using their idess. But
W and  information
theory will ouf, nmd 1 think the
piecs 8 our political swan song.
Chat of paolitic aed into byric, says
Chris, and 1. at least tompomrily,
BETOen

tonight Fon Negorchka
andl myeell did the it pen
formance of his Alom  Bomb,
for the Williamstown BMusicals.
Watching the piece develop ower
fs {very lomghd month of rehoar
mle, I've soquired o mow pespect
for Ron. He really hms gotben it
together, compositionally, And
unlike my own scabby dilletan-
tism, Ais pofitics worfs — being
deaply rootsl in his life, Bow
oould & not? As for our sudbssice
of 10, when the ksl casettos taps
had clicked off — no applnee —
only stunned silence — and awe.
Nagarcka may just hove s winmer
tharr, Or, as they sy in the myth
Biz. *a first mature work'™

David and Dure sgain &t La Mama
tonight = no FPhil, but James
Clayden's highly demanding cin-
oma &8 8 fuxtaposition, High point
of the evoning was when David
bagap 2 porcussive  mouline in
syno with Jim's symthetic sheep
slarmpsede] Laler, when [ asked
hims, ke said he didnt sven look
the screen once while he was play-
ingg. A, fate

Romn and
1 perform Atem Homb tonight ot
Cliftan Hill. Muech tighter than the
ruther stoppy Willamstown per-
[ormance — in fact the tape is
good enough for mdio — (what a
pleasure 1o perform really well for
& chonge} < nmd after the piece,
our sudignce (35 this time) pro-
duces the mme stunned sibence.
:;i: ks gol & winmer thers, sl

MAY: .. ... Boark (Koger and
Peia Amilsrson, Bruce MelNicholl
and Alan Poolter] ord  friecds
open the séason loday sl Clilton
HHl. Thoy do this plece called
tngaialion which has them ploying
notes from the length of & bresth
(being in ::."m: with your breath-
g h then gwitch over Lo hearibeat
rthythms, Oh, | know it's been
dome before, but thet"s ot the
palmt (I it swer?), Whes it's done
ths well, and the resulis sro this
beautiful, & unique stalement hns
{again) been made

ol ta Sydmey ond

Canberra for o wesk. 5o 'l mis
the performance of The Waltzing
Ireltnot i Ostriches, which Reon,
Maleols and I hawve boenm pre-
paring. Ob well, jusi give "em &
tape and off 1 go . but I'm
m.ur dying o sce bllh oatrich
Ik showld be ludicrous
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The Exchange at EMIT
doing Red Poper Piece — what 5
pleasure to see Russell Dumas’
macho in contrast with Nan
Haszall's delicacy . . . Only in a
piece like this could it happen —
where personalities can exist with-
out interfering with one another.
Later, Eva Karczag 15 a knock-out
in her own rolling piece and
Christopher Banner's rather ob-
vious, but nonetheless highly
effective, Blue. Seeing her dance
like that, I really must work with
her. How good that they're all
here for a while. It really enriches
the scene

Australia’s most-
performed - expatriate - Yank-
minimalist-composer, Bill Fontana
is at it again today. This time at
Clifton Hill, for a total audience
of 6, after a fruitless several hours
of trying to get a sine wave out of
my homemade oscillators (I
should have told him) he devizes
the best socially oriented piece
I've ever seen. He plays relatively
pure tones through small loud-
speakers, and while one of us sits
in & chair the other & genily whirl
the loudspeakers around the lis-
tener's head. While listening, the
effects of the mechanical doppler
shifts are (literally) phenomenal,
but the sight of § people gently
serenading a 6th, knowing that
me.-lryhudy will get a turn at being
8 listener and performer is com-
pletely precious

NEW MUSIC NEWSPAPER

I really
dislike zaying bad things about
performances, but in this case I'l
make the exception. Don Bank's
Horn Trio was brutalized by the
Melbourne Trio and Alex Grieve
last night in Melba Hall. They
should really be ashamed. As one
of Australia’s best composers, |
thought Don deserved a little
more respect than that. A totally
lifeless, painful performance. I'm
r-:r:l.:llily embarrassed for Don, Nuff
&0

JUNE: . . ... In Hobart, I miss
the plane to Melbourne, o I'm
unable to see the Victorian State
Opera's production of the Haupt
Dregus Werder program. Instead,
we @0 to the Sapndy Bay Chinese
Restaurant where we have Sea-
food Special (wonderful), Almond
Chicken (dry and tasteless] and
Lichees with Ice Cream (splendid).
Hmm, since | have to review the
Operas on the radio tomorrow
morning . . . . . but who gets
reviewed as the almond chic-
ken????7 . . ... no, my conscious
must win out, if George's Mo was
on second, and I ate the almond
chicken second, that's it. My
irresponsible acts of whimsy must
be carried out with complete
consistency — otherwise how will
they be irresponsible acts of
whimsw 7!
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..... Flastic Flaty-
pus (Ron and Me) at Clifton Hill
tonight. My cassette plece Tas-
manian D, is, as it now stands, a
flop. Bill Fontana puts his finger
on it later when he points out that
rhythmically, the structure is
sloppy. Ah, well, back to the
drawing board

a few days

'ago, Eva and I did the 12-hour

piece at RMIT. It worked, The
day developed on its own, we did
what came naturally, people dug
it, we dug it. It was really nice
being put in a gently non-demand-
ing situation where all your
resources were fruly on the line,
On the line, that is, without all
the messy neuroticism that 18 so
often the case in ‘“‘concerts”.
Eva's fear that we might have been
too precious, is, I think, ground-
less. If it was so, it's only because
complete open honesty is much a
rarity. We werent frving ftfo
advance any theories, or build any
reputations — we were there to
just be. And we were

Les
Gilbert's concert at Clifton Hill
tonight was the first elegantly
done New York loft concert I've
seen south of the equator. When
the Handel guote came in his
Harmoniumusic, 1 nearly cried

(over)
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of interest to him, And when it

cussionbits | continue to  impres
e, Richard Flames can be proud

it ormance. Congraiu.
Intioms, plo. Jeff Pressing's
¥ ¥ Torp worked,

, A compos

for the first time tonight.

And w warking, burned out to

mnd crackle was part of the piece,
but oh, well, people will (Doca-

malily mn  take music |
vialemtly dilike (Davidonky) ar
musie which bores me s£i0 (Mar-
ting] or which | sometieses dig
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{whai else B new?). Don Banks'
Commaentaries  was funny, with
some beautifully demse plano writ-
ing, and Bozidar Kos wrote o plecs
for him thai must be the Znd
hardest plano piece ever wriltten,
Reith Brought i€ off beaatifully,

O course
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SOME OF WHAT’S BEEN:
WHEN , WHERE & WHO

MARCH 6: MED FProms. Town
Hall Melbourmne. Barry Conyng-
ham's “Without Gesture® play-

ed b HE'IJ -:Hr dohn Hm

Hilda, ['-'GI'I-'H 'I‘nEIrp. Dhure Dhera,
Phil Teelowr ns “Connections'
play music for electronics &

. :
MARCH 27; HNew Audience |
Melba Hall; Melbourne Univer-
sity, Music by Trigam Cary &
Ann Boyd. T, Cany interviewed

ined by

APRIL 11—15:
Sound Bculptures at Tallis Hall,
Melbourne Uni.

APRIL 17: Composer's Ensemible
nt Mational Gallery, Mark Fos-
ter, cond. works by Webemn,
Ives, H‘mmﬂ MeKim.

APRIL 17: Percussbion — Theatre
mt Grant Sirect Theatre, pre-
sented by the Victodan Time
Maochine directed by Richard
Hames. Works by Maron,
Hamaes, Lixier, Fonlana.

APRIL 22—24; “Stntactic Switch-
™ for Voboss & Elecronics by
Chris Mann and Warren Burt:
La Mnma Theatre, Carlion.

APRIL 24: Mow Audbence 1T Mai-
ba Hall, Molbourne Uni, Works
by Richard Meale, with an
interview by Barry Congmgham.

APRIL Eﬂ-'ﬂi{ “Connections™ at
h" Mama Theatrs, Carltomn,

i by David Tolley &
Duare Dara. Cinema by Jomes

Clayden,

AFRIL 30: Permanent Red at Che
Pram Factory, Carlton — “May
Day Seminkr on the At
with Hﬁ"-ﬂ;ﬂl dgmb:-uhjr Clurls
HOIL 90: Plastse. Plaiypis e
forms Hon MNagorcka's “Atom
Bomb® al the Williamslown

Hmﬂﬁwt“, Roger & Peta
Anderson, Bruce McNichol &
Alan Foulter play new obm-
positions & improvisstions st

Clifton Hill Community Music

mﬁ[ﬁr:" Twentieth  Century
Might at Melbourne Organ Fest-
val, works by Plush & Plastic
P , aimong athers.

WIAY 5: Plastic Platypus performs
Hmrctl‘l ".ﬂtnm Hombh"™ ot
Clifton Hill Community Music
Centre.

MAY: George Dmyfus ot La
Mama with songs, stories, and

s,

APRIL—MAY—JUNE: “The Ex-
change" in reskdence at Royal
Melvourne Institnte of Tech-
nlogy pressnts many programs
of confemporary dance/sound
ﬂu]phnﬂmwt theatre, and

-'lﬂ‘l' l&—ﬁ’l Eill Fontana Sound
Bculpture Exhibit at RMIT,

MAY 28: New Audience III —
Music by Don Banks with an
interview of Don Banks by
Bl'r:rﬂﬂrurnmm Matboume

MAY 20: B Fontana, Spinning
Loudspeakers Event at Clifton
Hill Community Music Centre,

JUNE 1—3: Victorian Gtabe Opera
pregents contemporary mikse —
theatre pleces by Dreyles, Wer-
dor & Walter Houpt.

JUME 7: Mastic Platypus at CHE-
ton Hill Community Music
Centre plays music by Hon
Magarcha & Warren Burt.

JUNE 10: 12 hour plece ot
Lower Storey Hall, RMIT with
‘Warren Burt & Eva

JUNE 13: Les Gilbert plays MNew
Pieces for Heeds & Pano at

Smith & Mindalgas Simankevi-
clus play music by themsolves,
La Mante Young, John
nrd John White st Clifton Hill
Community Music Cenfre.
JUNE 21: Tape Comoeri at La
University. Pieces
David Todor, Med Sublette &
Bill Foniana,
JUNE 22: Musicireus (after Cage)
at Natiomal
by Richard Hames,
Mew Audience 111 —

1H

-4

-

JUNE 26:

JUHEI&'?: Jim Fulkerson = Salo
Trombone Recital ot Grant Bt.
‘Theatre.

JUNE 28: Vietorian Time Mach-
ine plays Terey Redlly's “lnC"
al National Gallory.

JUNE 28: Btudent  composors
from Melbourne State College
st Clifton Hill Community
Music Cenlre.

JULY 4: Jim Fulkerson's Com-
positins played by the Vie-
torian Time Machine directed
by Jim Fulkerson and Richand
Hames ot Grant St. Theatrs.

JULY 12: Live Electronkes Con-
cert af La Trobe University.
PFieces by Jobn Cages, Alvin
Lucier & Joff e

JULY 11: “Mon-
ssh University 1,16 pm, Poima
Siring Quartet play Bartok's
Biring Quartet 5 and Peter
Sculthorpe’s Siring Quariet 8.

JULY 16: Blackwood Hall, Mon-
ash University, 1.10 pm. Pro
Arte Wind Quintet plays works
by Ferenc Farkas, Klsus Huber
and Maleolm Amaold,

JULY 18: Union Hall, La Trobo
University 1.16 pm. Harmoni-
music for harmondiam &
electronics played by Les Gil-
beert.

JULY 22: Union Conoourse, La
Trobe University 12.45 pm
*Aquarium® — a sonko environ-
ment by Robin Tese, David
Chesworth & Hen Brown.

JULY 22: Blackwood Hall, Mon-
ash University 815 pm. Aust-
ralian Contemporary Music En-
samnbbe, directed by Keith Ham-
ble, with works by Anthony
Gibert, Robert Erickson, BMil-
ton Bsbbitt, Dopald Marting,
Elliot Schwartz & Btefan Wolpe,

JULY 24: 2 pm. Montsalvat,
Eltham. Concert of Aberiginal
Music by the Bwung-Gul Cul-
S

S u by Gearge
Dreyfus,

JULY 24: 2 pm. Learning Centre,
Greensboro -

ughi Cartridge
Mugic by John Cage presented
by Les Gilbert, Hob Lang-
worthy, Tina Westawny & Silvia
O Toole.

JULY 2d: MNew Aondience ¥V —
Melbourne Und, Melba Hall,
Pieces by Peler Eﬂul.l‘l.bnr%l- &
Isang Yun, played by the Fetra
String Quartet & Pro Arte Wird
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... AND
IT STILL GOES ON
WITH THE BEST
YET TO COME....

AUGUST 1: Bob & Mal Show:
1977 editbon. 880 pm ak
Clifton Hill Community Mussic
Centre, 8=10 Page 5t, Clifton
Hill, Anti-Uranium ¥ides ploce
arel pieces for mubtiple guwitars.

AUGUST 2: 1.156 pen Union Hall,
La Trobe University — MNew

ieces by Silvin O Tools, Rotwrt
waorthy & Roger Anderson,

AUGUST 2-4:  Daytime, Gry-
phon Galbery, Music and Lasers
1I'r':.ui Ebpn:l.suﬂ ﬂimimmymuﬁby
by Faula Dawson,

AUGUST 4: 1.15 pm. University
Gallory, Melboume Uni Wiee
torian  Time Machine plays
works by Hames, Fulkerson &
Bikorski.

AUGUST 7: 2.30 pm, MNatlonal
Gallery, The Viciorian Time
Machine, in conjumction with
the Vie. College'of Arts Baro-
que & Henaissance Ensembbes
presents New O & Disguised
musice By Machost, Dufay,
Hames, Hames-Dufay, Purcell-
Maxwell Davies, & el Dr-
etled by Richard David Hames,

AUGLUST 8:  Blackwood  Hall,
Monnsh  University. Viclorian
Time Mochine repeats Aug. 4
Melb. Uni. program.

AUGUST 8: B  pm, Menzies
Theatre, La Trobe Uni. The
Play of A, based on Andy
Warksd's “A", presented by

-_

AUGUST 8: 1,16 pm, Union Hall
La Trbe Usk *“Adventure
Flayground ', mssic by & with
Bobin Teess & friends.

AUGLUST 8: 8 pm, Soursd Lab 2,
Music Dept, La Trobe Unlver-
sity, Live Multichanme! Elect
ronics by Wrren Hurt,

AUGLST {ﬂz 12,30, Plaza Mall,
Casey Wing, HMIT, Uplifting
Chamber Music played by the
Broken Congort.

AUGUST 18: 8.30 pm, Phatic
Platypus performs Son of Afom
Bomb by Hon Nagorcha &
Synthetle Populor songs by Med
Sublefte & Warren Burt. Clifton
Hill Community Music Centra,

AUGUST 17: mm. Viclorian
College of the Arts. Lecture/
demonstration by Riehard
o, B N

g i Fai
of & new Fulkerson piece.

AUGUST 22: 880 pm, FPiano
Picce, with Dom de Clario,
Clifton Hll Community Music
Contre.

AUGUST 20: & pm, Snark [0,
Koger Anderson, Feta Andor-
gop, Brace MelNichol and Alsn
Poulter with mew compositions
and  improvisations,  Colling-
wond Education Centre.

AUGUST 31: Melba Hall, Anzas
Conference, Computer Music
Seminar. Demonstration by Jeff

Graham Halr & Barry
Conyngham 2,30 pm.

WE HAVE FEW DEFINITE
DATES FOR SEFTEMBER, but
EEFTEMBER 12=16: at La Trabe
Uni = there's m rather giant
Video Show scheduled and
SEFTEMBEHR. 19--23: at La Trobé
a feminast extravaganza entiiled
“Sell Images" & schedubed,
Both look very exciting. Watch
for more Information on theen.

SEFTEMBER &: 1—I pm. Siu-
dents from the College of the
Arts pday at La Trobe Union.

ZEEFTEMBERK 8: 1-2 pm. Siu-
dents from La Trobe play
thelr compositions at the State
Caollege.

SEFTEMHBER 15: 1-2 pm. la
Trobe stisdents play their com:
positiens st Modha Hall, Mel-
boarme Unl,

T
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SEFTEMBER 15: 8156 pm.
Aasembly Hall, Collins 3t. Finno
roecital by Keith Humbbe.

SEFTEMBER 1%: 1.15=2 pm.
Mussic by Faculty of Music,
University of Melbourne Impro-
vimtion Group with Lights by
Adele Ziar,

SEFTEMBER 27: 1-2 pm. Stu-
dents from the State College
play their compositions ak La
Trode Linidn.

OCTORER 4: 1—2 pm. Students
from Melbourne University play
Ll'ha_lr compositions &t La Trobo

nion.

The New Music Neuspaper was
put together in Melbourme, Aosts
Fakia, b;r Warren DBurl and Les
Gilbers. Photos and arlicles were
contebuted by Hos Bepdi, Bill
Fontana, Donna Gresves, Naneiie
Hassell, Ron Nagorekn, ard Raobin
Tesse, Thanks are due to the La
Trobe University Union Activities
Committes for their fisancial
suppoTt,

We invite any contribution for
printing. Latters, manuscripts,
phictos, announcemaents ghould be
eenk to:

LES GILEERT

MOMNASH AVE

OLINDA, VIC. 3788,

H|

THIS ISSUE HAS BEEN FUNDED BY THE LATRORE UNION ACTIVITIES COMMITTEE
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